
MILTON ULLADULLA DISTRICT CAMERA CLUB  

2020/21 COMPETITION THEMES – DEFINITIONS   

  
The MUDCC Committee has developed a set of themes for the 2020/21 Competition Year to help 
develop your photographic skills while also enhancing your creativity.  
 
Each theme is described below to provide members with guidance on its intention, along with any 
specific requirements or exclusions. Please use these theme definitions in conjunction with the rules that 
apply to all our Club competitions as outlined on our website 
http://www.miltonulladullacameraclub.asn.au/ 
 
The definitions also contain some hints on how you might approach each theme. Additionally, you will be 
able to draw on the monthly inspiration images provided on the Facebook page for ideas 
www.facebook.com/miltonulladullacameraclub/   
 
Please ensure that all images entered in the theme category have been taken within twelve months of 
the competition date, and that all your images meet the size requirements. These too are set out on the 
Club’s website. 
 
Creativity in interpretation is always encouraged within the spirit of the theme. If you have any queries 
about a theme, please contact a member of the Committee via phone, the Club’s email account or our 
Facebook page.  
 
Lastly, this guidance is also provided to our judges. However, judges will always have discretion in 
interpreting monthly themes and the competition rules, and their selections are final. 
 
 
Patterns 
27 July 2020 – DPI Competition – Images Due 13 July 2020 
 
Patterns are regularly repeated arrangements, often formed from lines, shapes or colours. We are 
surrounded by them in both our natural and manufactured environments, from the clothes we wear 
and the way we decorate spaces, through to the markings on a lizard or petals on a flower. Your images 
this month should unmistakably feature patterns, not merely contain them. 
 
Macro 
24 August 2020 – DPI Competition – Images Due 10 August 2020 
 
In its purest form, macro photography is when the size of the subject in the photograph is bigger than it 
is in reality. In practice this usually involves close-up images of small subjects, thereby revealing detail 
that might not often be seen. Objects in nature are common subjects for macro photography, but you 
can take close-up photos of just about anything. A close-up photo of fabric might reveal an interesting 
weave, or taking the back off an old watch and getting in close can show the intricacies of its inner 
workings. 
 
You may have a specialised macro lens that you can use on your interchangeable lens camera, or perhaps 
your fixed lens camera has a macro setting. Alternatively, you can use an app or macro lens on your 
phone. Even cheap clip-on phone lenses can produce good results if you have a steady hand, lean against 
something, or use a phone tripod. 
 
 
 
 



Framed 
28 September 2020 - DPI Competition – Images Due 14 September 2020 
Framing is a key compositional technique. It involves drawing the viewer’s eye to the subject of the 
image by concealing other parts of the image with something else in the scene. In this way you 
essentially create a frame within the frame. Framing can also give your subject context and add visual 
interest and/or depth. 
 
Frames that are often used to accentuate the subject include: windows and other architectural elements 
like tunnels, stairwells and archways; mirrors, including household mirrors and car mirrors; and natural 
features such as tree trunks, foliage, caves and rocks. You can even bring things to your shoot to frame 
your subject, such as a pair of glasses. 
 
This month you will need to be very conscious of your composition and - if your frame and subject are 
some distance apart - you will also need to carefully consider focus. Your frame doesn’t have to be along 
the edges of the photograph; it may even be in the centre. But please ensure that your frame is part of 
the scene when you take the image, not something that is applied in-camera or by phone apps or 
computer software. 
 
By The Sea 
26 October 2020 – DPI Competition – Images Due 12 October 2020 
 
You have a wonderful opportunity this month to showcase our beautiful coastal location or perhaps 
another seaside setting that is dear to your heart or has raised your creative pulse. The only stipulation 
for your ‘By The Sea’ theme images is that they literally need to be taken by the sea!  
 
This doesn’t mean that they need to feature water, although of course they can. Perhaps you can make 
your images stand out by depicting other seaside elements, such as harbours, jetties, sandcastles or even 
a game of beach cricket. 
 
Shadows and Silhouettes 
23 November 2020 – DPI Competition – Images Due 9 November 2020 
 
Shadows and silhouettes are all about contours and an absence of surface detail.  
 
A shadow is the shape created when an object stops light from reaching a surface. The intensity, form 
and size of the shadow changes depending on the distance, angle, and size of the light source. A 
silhouette is also a shape, but in this case it is the outline generally formed when a dark subject is viewed 
against a lighter background. Again, there are several factors that can change the intensity, form and size 
of the silhouette. 
 
We encounter shadows and silhouettes all the time, and they can be found in many photographs, but 
your challenge here is for the shadow/s or silhouette/s to be the feature of your image, not just included 
within it. Think about subjects with interesting forms that might make striking silhouettes or shadows. 
And of course, if shooting outdoors, what times of the day might you find the most interesting or 
strongest shadows? 
 
Christmas 
December 2020 – Possible People’s Choice  
 
To be advised. 



The Committee has allowed for the possible resumption of face to face meetings in 2021. Local judges 
have been scheduled for every second month starting from February with a view to conducting print 
competitions if possible. However, in case we need to continue our competitions on a DPI basis, 
electronic due dates have also been provided for February, April and June. 

 
Creative Techniques 
25 January 2021 - DPI Competition - Images Due 11 January 2021 
 
The Creative theme is a common one in photographic competitions and is often referred to as ‘Altered 
Reality’. The Photographic Society of America’s definition of Altered Reality is that the image must 
obviously display a change in natural color, form, shape, or any combination of these three.  
 
Accordingly, your images this month must demonstrate that you have presented a creative 
interpretation rather than a natural depiction of your subject. Perhaps you might dramatically vary the 
colours in the image, or distort the shape of your subject, or take a double exposure image. Alternatively, 
long exposures give you time to move the camera or a zoom lens and radically change the way you 
photograph your subject in camera. Or you might take the opportunity to work with layers, or to take 
elements from two or more images and combine them into a single piece (a montage) using editing 
software. 
 
You are encouraged not to solely rely on preset effects or filters in your camera or editing software 
(although this might form one part of your adjustments), but rather to modify elements of the image 
yourself. As always, please ensure that all components of your image are your own work, including any 
textures or other layers you might use. 
 
Looking Up, Looking Down 
22 February 2021 (If DPI Competition - Images Due 8 February 2021) 
 
This month’s theme is all about moving away from the eye-level perspective that we so often use to 
photograph our subjects. 
 
Shooting from well above or below your subject can make for more dramatic and visually interesting 
images, inviting the viewer to engage with the subject in a new way. Varying the angle often impacts on 
a viewer’s emotional response too. So get down low and look up; or move up high and take a look down. 
Try experimenting with different angles of the same subject and see what effect that has. 
 
We’re looking for noticeable changes in angle this month, not just tweaking by a few degrees. And in the 
interests of a level playing field for all members, no drone photography please. 
 
Portraits 
22 March 2021 - DPI Competition - Images Due 8 March 2021 
 
Portraiture involves depicting the personality, identity, essence and attitude of a person or people by 
careful use of posing, lighting and location. It features heavily in the history of photography and is one of 
its foundations. 
 
Portrait photography encourages you to think as much about narrative as about the technical aspects of 
your image. What inherent facets of your subject do you wish to highlight for the viewer and how might 
you convey them? What impact does lighting have? The pose? The location? The angle? 
 
Usually the face or faces or the subject/s are shown in the photograph, but faceless portraits can also be 
very engaging, requiring you to think even more carefully about setting and about parts of the body 
other than the face that speak of your subject.  
 



While it is possible to take portraits of animals, for the purpose of this month’s theme, you are asked to 
take portraits of a person or people. Self-portraits are permitted. 
 
Lastly, members are strongly encouraged to seek the permission of their portrait subjects, or their 
subjects’ parents if the images are of minors. 
 
Negative Space 
26 April 2021 (If DPI Competition – Images Due 12 April 2021) 
 
We have another key compositional technique to add to your skill set this month, and when used 
thoughtfully and with purpose, it’s a very powerful one.  
 
Negative space is quite simply the neutral area you leave around your subject that helps define it and 
make it stand out. At first it can feel very minimalistic if you are used to filling your image with objects, 
but learning to isolate your subject by giving it room can add emphasis, drama, mystery and value to it, 
as well as making for a very striking image.   
 
It can be tricky to create negative space in post-production, so you’ll need to think carefully about the 
composition of your images while you’re on location. 
 
Leading Lines 
24 May 2021 – DPI Competition – Images Due 10 May 2021 
 
This month you are being challenged to utilise the key compositional tool of leading lines in your theme 
photographs. Our eyes are naturally drawn to lines – in nature, the manufactured world and in art – as 
they look for structure in any given view and a pathway it. The leading lines technique therefore utilises 
our subconscious attraction to line forms to draw the viewer’s attention to the focal point of the image. 
 
Many of us are familiar with diagonal leading lines such as roads and fences, but leading lines can also be 
horizontal (like a set of stairs), vertical (such as tree trunks), converging (such as crossroads), parallel (like 
the banks of a river), or curved (like sand dunes). They may be obvious and physical, or made of light or 
shadow, or even implied, like a sight line. 
 
Make sure that you give plenty of thought not just to the leading lines but also to your focal point and 
how you can make these two elements work in a creative and visually compelling way. 
 
Wide Angle 
28 June 2021 (If DPI Competition - Images Due 14 June 2021) 
 
Technically, wide angle photography is generally defined as working with focal lengths of 35mm or less 
on a full frame camera (if you are working with a crop sensor camera you will need to adjust that 
according to your make of camera and the lens you are using). More simply, it can be defined as 
photography that captures a broad view that is similar or even greater than what your eyes can take in. 
  
If you’re using a camera with interchangeable lenses, you might use a dedicated prime lens such as a 
14mm, 20mm, 28mm or 35mm lens, or you might use a zoom lens open wide (zoomed right out) to a 
focal length that is similar to these. Most fixed angle point-and-shoot cameras and most native phone 
camera applications already utilise a fairly wide angle lens. 
 
Wide angle photography is characterised by its depth of field and the exaggeration of lines. For these 
reasons it is particularly common in landscape photography where it allows you to capture broad 
perspectives with much, if not all, of the image being in focus. It is also frequently used in architectural 
photography, although you may need to address the distortion to the buildings that wide angle lenses 
can introduce when you’re not shooting at eye level – unless you’re going for that distorted effect. 
 


